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SHAKESPERE AND HIS WORKS 
FALSIFIED. 





‘The man who writes without being well stocked with 
Facts, as land marks to his understanding, is like a mariner 
who sails along a treacherous coast without a pilot, or one 
who ventures on the wide ocean without a rudder or com- 
pass.’*—Lorp Bacon. 





“Who is Shakespere?” Scarcely ever 
were we more astounded or taken aback 
than when this question met our eye in 
Chambers’ Edinburgh Journal for August 
7th. Indeed, it was some little time ere 
we recovered our surprise sufficiently to 
peruse it. The gist of the article is to 
doubt whether Shakespere is the author of 
his own works! For he is deputed a“ Man” 
to whom we are very possibly not indebted | 
for ‘“‘ Hamlet and his fellows.” Astounding 
philosophy, based upon the most equitable 
supposition and romanticism! We proceed 
to animadvert upon the question and doubts 
which, we must confess, are villainously 
calculated to shock our nervous system. 
The writer thus speaks of our bard :— 

** William Shakespere, the MAN, was com- 
paratively well known. He was born on Strat- 
ford-on-Avon, of respectable parentage; he 
married Ann Hathaway ; had children ; appa- 
rently became unsettled ; went to London to 
push his fortune, made a deal of money by thea- 
trical speculations, and by the profits of certain 
plays, of whieh he was reputed to be the author ; 
then retired quietly to the country and was 
heard of no more, excepting a few years after- 
wards Old Aubrey states that ‘ Shakespere, 
Drayton, and Ben Johnson had a merry-making, 








and it seems drank too hard, for Shakespere 
died of a fever there contracted.’ ”’ 

To this latter assertion of Aubrey’s as to 
the cause of the Bard’s (for we must still 
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call him so) death, the writer exclaims— 
“Brandish not thy dagger, Melpomene, at 
this profanation!”’ But whose profanation 
is greatest we leave the reader to judge 
after perusing the following :— 


‘¢May not Shakespere, the cautious, calculat- 
ing mana—have found in some furthest garret 
overlooking the silent highway of the Thames, 
some pale, wasted student, with a brow as ample 
and lofty as his own, with eyes of genius gleam- 
ing through despair, was about to spend his 
last copper coin upon some speedy means of 
death? What was to hinder Shakespere from 
reading, appreciating, and purchasing these 
dramas, and thereafter keeping the poet, as 
Mrs. Packwood did?” 


Even thus is the doubt, so romantically 


|hatched, given birth to. How could our 


commentators, editors, authors, nay the very 
batch of mankind, have slept under such a 
fraud? Or where is the Simon so simple, 
as when he found his works to have taken 
such a successful hold upon the public mind 
and opinion, and favoured by Royalty, as 
did and were the Plays of Shakespere 
when produced, that would not, however 
“pale,” have come forth and proclaimed 
himself the “‘ Junius?” Again, how comes 
it that he did not, at the least, cease writing 
for the “man” and write for himself? 
Would he, when he saw fame, reputation, 
and immortality, as then “loomed” for him, 
have sold all over so contentedly? Or, 
would he have died without leaving a friend 
to proclaim his genius, or some records that 
would have proclaimed him the author of 
Shakespere? Simply, what has Shakespere 
done that he should be doubted? Nothing. 
Who should venture, then, having no proof, 
to doubt him? None. Is he to be doubted 
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because ‘ Rare Ben.” was his biographer, 
and happened to be under certain obliga- 
tions to him? No. Further, this is made 
another point of doubt as to the author of 
Shakespere :— 


‘Where he did he acquire that all-compre- 


hensive knowledge of nature, men, and books? | 


ters,” in which work also, at page 102, is 
to be recognised Gonzalo’s words as appro- 
priated in nearly the same terms in 7he 
Tempest? Is there not in this some slight 
proof that Shakespere wrote The Tempest ? 


| In his sonnets, too, there are passages prov- 


ing him their author, where, in several 


How could he paint with such exact fidelity the | places, allusions are made to his unhappy 


peculiar scenery pertaining exclusively to the | 


scenery in question, when he can be proved 
never to have left London? What time had he 
tread the ‘ blasted heath’ or describe the aspect 
of Glamis Castle? How could he accomplish all 
this? Why, simply, by affording his poet all 
the requisite leisure and defraying the expences 
of all the requisite tours.” 


There is something in this that amounts 


to more than natural boldness. The shade | 


of the Bard might rise and deny such an 
allegation, which is merely utopian, and is, 
beyond mere supposition, without founda- 
tion. Shakespere might have accomplished 
all enumerated himself without the aid of a 
“pale” one, and without having actually 
been upon the “blasted heath” or in Glamis 
Castle. His reading was, there is no doubt, 
extensive; and by rote he was, it is not to 
be doubted, acquainted with much as to the 
matter of how he painted nature so exact is, 
because he had genius, and that did it for 
him. It is so far known that he was a 


scholar in the Free Grammar School at | 


Stratford, and there he acquired his Latin 
and Greek, which with the Italian and 
the French which he by industry acquired 
afterwards, must have assisted him materi- 
ally in translating works, especially in the 
Italian tongue, to select the plots for his 
plays; many of his plays, too, are proved 
to be founded on Italian works. 


matrimonial attachments. The writer fur- 
ther doubts Shakespere’s having written 
those lines upon Ann Hathaway. We can 
scarcely credit Shakespere would have needed 
to hire a “pale” poet for domestic and pri- 
vate purposes, whatever he might (?) have 
done for public ones. He also doubis the 
Bard’s epitaph of 


“Good friend, for Jesus’ sake forbear 

To touch the dust enclosed here ; 

Bless’d be the man that spares these stones, 
And curst be he that moves my boues,”’ 


Nothing can be more likely than Shake- 
spere did write it, and to save his bones from 
being packed with the heap then already 
lodged in the charnel house. The adjec- 
tive “my,” of itself, almost speaks for the 
fact. Shakespere would not have needed 





to be so common a liar as to have lived a 

| life of falsity, public and private, and in 
death to have an epitaph buried with him, 

| alike a falsehood. Neither would his “‘posi- 
tion as manager,” as the writer asserts, 
entitle him to take to his credit works which 
were not his own. 

Did Shakespere, when Queen Elizabeth 
desired him to write something with Fal- 
staff in love, seek his forlorn, “ pale,” and 

| “wasted” poet to concoct The Merry Wives 
| of Windsor? And did he hide himself to 
hide the deception during the fourteen days 


Another point for the doubtful emana- | he is reported to have written itin? Un- 


tions of the writer is, that there is no 


likely! The writer, indeed, would set up 














““statement of Shakespere having been seen | the whole family of the Shakesperes—his 
writing.” This is weak ground to stand | friends and players—as common false ones, 
upon. Shakespere very possibly wrote in | for he says they may have been entrusted 
privacy, and such writings as we have from | with the secret of who the author was, but 
him needed that he should have done so. | they, for their own sakes and his, remained 
Again, whence comes the assertion that he | quiet. He was upon no good terms of 
“never struck out a line” in the whole | amity with his wife. Would she, then, for 
mass of his writings, upon which Dr. John- | her own and his sake, have remained quiet ? 
son has said—‘ Would he had struck out a | Here is another extract :— 

thousand!’ Moreover, is there not in exis- 
tence the very copy of Florio’s translation | addressed a warning to his co-mates not to trust 
of Montaigne’s Essays that contain the | to the puppets that speak from out mouths, 
Bard’s autograph in “clear bold charac- | for there is an upstart crow beautified with our 


“‘ Robert Greene, on his death bed, in 1592, 
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feathers, that with his tiger’s heart, wrapt in a 
players hide, suppose he is as well able to bombast 
out a blank verse as the best of you; and being 
an absolute Johannes Factotum, is in his own 
conceit, the only Shake-scene in our country.” 


The writer is inclined to believe that 
every critic takes this for meaning Shake- 


spere. Why should it be supposed so? | 


Because of the shake? There is no other 
foundation. It is, in fact, ‘‘a trifle light as 
air” —not to be supposed. Did Greene 
really intend this for Shakespere, which is 
unlikely, we can point out a slight incident 
whereat he might have possibly been piqued 
into it. Various sources have been named 
from which 7'he Tempest was taken, amongst 
them Malone has stated that a comedy by 
Greene, Alphonso, King of Arrogan, bore 
some similarity to it. Might it not, then, 
have so appeared to Greene, who when he 
doled out his “warning” to his ‘‘co-mates” 
considered Shakespere had borrowed “ fea- 
thers” there. The writer, too, would infer 
that the worser parts of the plays are the 


‘interpolations of Shakespere himself on 


his poet’s works.” Such Brobdignagian 


supposition is most ludicrous. Shakespere 
“was never seen writing,” and yet it is 
made out he interpolated! And there is no 
positive source from which such conclusions 
can be arrived at; at least, we know of 
none, unless it be some heated, roving, fan- 
tastical delight to shake the homage paid to 
the name of the greatest pont England ever 


owned, 


Where were the wise men of the ‘‘ golden” 
reign who would not have discovered Shake- 
spere in such a falsity, as represented, from 
mere conversation with him. ’Tis past all 
reckoning, and did space afford, the T’hea- 
trical Journal should be made the channel 
for still farther refutation to such incalcu- 
Some little 
more, and we have performed our duty to- 
wards Shakespere falsified, and to truth and 
equitable justice. The writer complains of 
Shakespere’s wit at the “ Mer-maid” being 
un-Shakesperian. Is there not something 
Shakesperian in the following :—A drunken 


lable opinions as set forth. 


smith, with a carbuncled faee, once said 


““ Now Mr. Shakespere, tell me if you can, 


The difference between youth and’a young man?” 


Shakespere answered— 
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“Thou son of fire, with thy face like a maple 
The same difference as between a scalded and 
a coddled apple.” 


Was the “pale” poet hired to write this ? 


The whole affair of which ‘“ Who is 
Shakespere” treats, is unwittingly conjec- 
tured; but we are not to be tricked by the 
appearance of so new and so marvellous a 
philosopher as the writer in Chambers’ ! 
However, Shakespere is still with us what 
he has ever been, Sweet Will, the author of 
‘* Hamlet and his fellows,” and, moreover, 
Shakespere himself. 

B. W. W. 
METROPOLITAN THEATRES, 








ROYAL ITALIAN OPERA. 

The new opera by M. Jullien, entitled 
Pietro il Grande, has been brought out 
at this theatre, with every advantage of 
scenery, costume, and excellence of artists 
capable of doing justice to his great work, 
which has been most successful in every 
respect, and reflects the highest praise on 
him as a composer. It was generally anti- 
cipated that the music of Pietro would be 
distinguished by some good dramatic points 
and by the effective display of choral and 
orchestral means, and we can safely assert 
that these anticipations were reached. The 
music is throughout well voiced, inasmuch as 
it shows‘to advantage the peculiarities of the 
singers for whom it has been writen, but it is 
evident that all the principal vocal morceaux 
suffer from their length, a fault which may 
yet be remedied. ‘The morceuax worthy of 
especial remark in the first act are the open- 
ing chorus of labourers, responded to in 
a very graceful manner by a simple melody, 
sung by the vivandieres approaching in a 
boat. The battle scene was the most 
unsuccessful portion of the opera; the sub- 
ject to be depicted it is almost impossibly 
musically to reflect, and it had been better 
for the librettist to have represented the 
excitement of the conflict off the stage. 
Jullien has worked laboriously to produce 
an adequate effect, but has atemped toomuch. 
Mr. Gye has here manifested that liberality 

which has previously been evinced, but sel- 
dom, if ever, in so profuse a degree ; the 
choruses have been augmented and not only 
taste, but also judgment, has been employed 
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in the various appointments. In the first 
act Madlle. Roberts was singularly graceful ; 
and in the last the dancing of Madlle. Ad- 
riennovo was very characteristic and quaint. 
Altogether the warmest praise is fully de- 
served by all who have in any way been 
connected with the production of Pietro il | 
Grande. 
SADLER'’S WELLS. 

This theatre, which is now undergoing a 
complete renovation in the interior, will be 
opened on Saturday next for the season, by 
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thy to the manager, author, andactors. It 
is the production of Mr. A. Campbell ; and 
we must do that gentleman the justice to 
say that, as a dramatist, he has proved him- 
self fully efficient. ‘The work is interspersed 
with exciting incidents, striking situations, 
and graphic dialogue; “the scenery is 
executed in a masterly manner; and the 
entire “ getting up” is well calculated to 
produce an increase on the treasury. The 
principal characters are allotted to Mr. C. 
J. Bird, Mr. J. Reynolds, and Mr. Brough- 





Messrs. Greenwood and Phelps. Several | ton, all of whom evince much talent in 
additional names will be added to the pre-| their respective undertakings. Mr. Wil- 
sent talented company, amongst which is | liams, Mr. W. Rogers, and Mr. Wilton 
Mrs. Ternan, late of Drury Lane, and who | also appear to advantage; whilst the femenine 
will certainly be a great acquisition. The | creations are effectually rendered by Mrs. 


play will be one of Shakespere’s, of course, | Atkinson, Mrs. E. Yarnold, and Mrs. Gas- 





but not a tragedy, but the comedy of A/i’s | ton. 
The scenery and | clever feats 
| entertainment ;” and one Signor Valderini 
| positively astonishes the spectators by his 


Well that Ends Weil, 
dresses will be entirely new. 


STANDARD. 

The extraordinary attraction resulting | 
from the very remaakable and extremely 
beautiful performances of Madame Wharton 
and her troupe of accomplished models is | 
quite unrivalled in the annals of modern | 
art. The fine development of the female 
and masculine figure, without the slightest | 
infringement upon the most fastidious taste, | 


reflects great credit upon the accomplished | 


and elegant lady we have already named. 
Herr Leopald, and Mr. T, H. Jones, par- 
ticularly deserve notice. The Acis and 
Galatea is worthy of particular notice for its 
beautiful effect, and the Gladiator of Herr 
Leopold, caused continued shouts of rap- 
turous and deserved applause. Mr. Douglas, 
who we are pleased to find has recovered 
from his severe illness, appears next week. 


CITY OF LONDON, 

This elegant and well conducted Theatre, 
continues to be extremely well attended, 
under the active and clever management 
of Mr. E. F. Saville, Extraordinary no- 
velties we hear are in preparation, in which 
Miss Harriet Saville is to sustain a character 
singularly suited to her precocious ability. 


BRITANNIA SALOON. 


A new drama entitled Oscar the Dane, 
or the Lone Man of Australia, has been 
presented here—in every respect praisewor- 


Herr Bacon and family exhibit some 
in their “drawing room 


** almost incredible performances.” 





CORRESPONDENCE, 


Gtoner.—Will see that we have attended to 
his request. 


|B. Kenon will observe we have inserted one 
| letter upon the subject. 


If the young lady 
could not play the part, an apology ought to 
| have been made, which would, no doubt, have 
been satisfactory to the audience. 


SyLvesTeR CLARANCE is received w:th thanks, 
Shall have a place in our next. 


Notice.—Soho in our next. 





| 


| 


) 





The Theatrical | Journal, 


WEDNESDAY, AUGUST 25th, 1852. 











THE GENERAL ELECTION AND .THE 
THEATRES. 

The electionering, as might have been 
premised has done no good for the ‘1 heatres, 
onthe contrary, it has done them a deal of 
harm. It has in its havoe formerly closed 


the operatics at Drury Lane, and put an end 
to the shakey regime that existed there. 
The Princess’ too, so well as it is always 
attended, has closed its doors, which ever 
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lead to the best entertainments and the most 
apt of performers. The Haymarket has 

likewise bade farewell to the season and its 

patrons, whilst the operatic company of 
Sadler’s Wells have simultaneously found 

that, it was of no use for them to illustrate 

composers by raising their voices in declama- 

tory tones, insomuch, that theiz vocalistical 

efforts and aquirements would not draw 

them a moderate audience, so that if they 

continued singing at Sadler’s Wells they 

must needs have lived upon the diet of a 

quaint species,—introduced as the title of a 
new farce produced there, ( T'he Chameleon 

which closed the short season of a failure) 

on the air! ‘ Think of that master Brook” 
to feed on the air! 

With the exception of the minors, Astley’s 
seemed and_seems the only one determined 
to hold up its head and resist the contest. 
The circumstances of its doing so may, in 
a measure, be accounted for as the perfor- 
mance at Batty’s exist chiefly of pageantry 
and show, horsmanship and gymnasium, 
consequently is available—in the most part 
—for children and nursery maids, the ten- 
der cares of course being but small juveniles 
with have got no notion of having the 
honourable addendum of M. P’s. attached 
to their names with a seatin Parliament, or 
of being qualified to vote for either the Free 
Trade liberal, or the Protectionist radical, 
were left in town to visit sights &c., instead 
of trudging into counties and rotten boroughs 
to canvas for electors and spout upon the 
hustings.. Nevertheless, the said juveniles, 
however demure, if their morals are not 
looked to and preserved may speedily become 
fast men, (gentlemen of the turf) and no 
gentlemen at all. Mothers look to your sons 
and the‘evils of a betting population! Side 
with our friend Punch for the extermination 
of the offices whose owners live and grow 
fat upon the hard earnt money of our middle 
classes. 

In fine a general election once in seven 
years is enough and one to many for the 
Theatres. “ However, England 


“The land where, girt with friend or foe, 
A man may say the thing he will,” 


must have her senators ; but, nevertheless, 


as 
* All work and no play 
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after work comes play, and it is to be hoped 
that all deserving Managers of the public 
patronage will in their next season receive 
an adequate amount of patronization. 








VAUXHALL GARDENS. 
It was the original intention of Mr. War- 
dell not to have reduced the price of admis- 
sion this season, he being, as we have before 
stated, at the great outlay of nearly £1000 
weekly in the gardens and amusements ; 
but, from almost innumerable applications 
by many influential parties, having the in- 
terest of the million at heart, have induced 
him to give the whole routine of entertain- 
ments, amongst which may be particularly 
alluded to—‘‘ The Concert, Illuminations, 
Polar Regions, French Ballet Company, and 
Fireworks,”—at the reduced charge of one 
shilling. This change is entirely with a 
view of affording all classes of Her Ma- 
jesty’s subjects to “take a sight” at the 
** Royal Property ” frequented by the kings 
and princes of old, and the rank and fashion 
of the present day; and which, by the 
assiduity and exertions of Mr. Wardell, the 
present proprietor, are restored to all its 
former beauties and prestine elegance. We 
should much regret any of our readers, 
indeed, the public at large, upon hearing a 
recital of the attractions and beauties of 
these gardens to have to exclaim, “ we are 
sorry we did not go to Wardell’s Vauxhall.” 





To the Editorof the Theatrical Journal. 





THE LAW OF COPYRIGHT. 


Sir,—In an article in your Journal of 
last week, under the above head, the writer, 
after stating that the law is now a protection 
to an author, goes on to assert, “* Neverthe- 
less, even now this discreditable system ex- 
ists; that the Surrey Theatre had within 
the last few days produced an opera called 
The Devil's in It, the said title bearing the 
name of the most successful piece ever pro- 
duced at the Princess’s Theatre, where it 
was acted nearly one hundred nights.” 
And lastly, insinuates that “inadvertence 
might have originated the error,” and hopes 
“that a due sense of justice would be ex- 
ercised to remedy so lamentable a mistake.” 
Sir, what am I, a reader of your Journal 





Makes Jack a dull boy” 








and a frequenter of the Surrey Theatre, to 
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imagine by the above assertions? On the 
face of them no piracy is shewn, for “ what’s 
inaname?” The piece at the Princess’s, 
I think, was a Ballet of Action, in which 
Mr. Flexmore and his wife danced as prin- 
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Victoria, and the noise was so great from 
the gallery, that I was forced to leave the 
house, if this was to be stopped it would do 
much credit to Miss Vincent the lessee of 
the house, and if Mr. J. T. Johnson the 





cipals; if so, what relation has it to “an 
opera” entirely new? Perhaps the writer 
thought he would give his sarcastic warning 
and advice to Messrs, Sheppard and Cres- 
wick, two of the most respectable and 
talented managers we have in London, and 
claim credit for making those gentlemen 
admit their “inadvertence” and “‘ mistake” 


in using the words of the author's in the | 


title of theiy opera. ‘To constitute an in. 
fringement of copyright, the name is the 
most minor part; similarity of dialogue and 
acting forming the major parts, of which no 
mention is made by your correspondent. 
I recommend him to write to Mr. Lumley 
to the effect that “his operas” are piracies 
upon our tragedies. R. G, 





AMICABLE DRAMATIC AMATEURS. 





To the Editor of the Theatrical Journal. 


Sir,—In a critique on a performance by 
the above Club, you state that you have 
been informed that Miss Fiest’s name ‘ was 
inserted in the bill without her consent,” 
Permit me to acquaint you that you have 
been misinformed, as Miss Fiest undertook 
to play the character of Volante, and did 
not give it up until after the bills were 
printed. I correct this error principally 
because I should be very sorry that an un- 
founded report reflecting so greatly on the 
courtesy of our acting manager should be 
set about through the columns of the The- 
atrical Journal, but also that you may know 
the amount of reliance to be placed on any 
future information from the same source. 

Trusting to your impartiallity for the in- 
sertion of this, T am, Sir, 

Your obedient servant, 
Aug. 19th, 1852. J. D. Giover. 


NOISY THEATRES 





To the Editor of the * Theatrical Journal,”’ 





Sir,--Will you allow me a small space in 


your Journal relating to noisy Theatres. 
On Wednesday last I paid a visit to the 


stage manager, was to look to this, he would 
have the boxes filled, toa greater extent. 
| The City of London is very noisy, but not 
| to such an extent. 

| I remain, Yours Truly, 
H.N. 


| 

| PROVINCIALS. 
| Maccresrienp.—Lycrum THEeatre.— 
| During the past week we have been treated 
| with some very good acting in The Stranger, 
| Flowers of the Forest, Lore Byron’s tragedy 
of Werner, The Lost Ship, Mysteries of 
Paris, Bertram, Green Bushes, New Way 
to Pay Old Debts, and the Ocean of Life. 
Mr. Benson’s Werner was a fine conceptiun 
—Mr. Hasting’s Ulric was very good—and 
Mr. J. Johnson did ample justice to Cabor. 
In A New way to Pay Old Debts, Messrs. 
Benson, Hastings, and S. Johnson electri- 
fied the audience by their excellent acting ; 
they were warmly applauded throughout, 
/and were summoned to the front at the 
| conclusion, where fresh laurels awaited 
| them. Mr. Webb, as Justice Greedy, acted 
in his usual easy style. The other charac- 
ters were well sustained. Mr. Benson has 
engaged Miss Louisa Haye, who made her 
first appearance on ‘Tuesday evening. 





TernmMoutn.— Our theatre has been 
pretty well attended: we have a talented 
young lady just joined the company, a Miss 
Horton, who bids fair to become a great 
favourite. 

Liverroot.—Royvat AMPHITHEATRE,—The 
entertainments at this house are of the most at- 
tractive and chaste character. Mr, Webster 
and Madame. Celeste have appeared in some of 
their most popular pieces French Spy, Flying 
Colours, &c, and attract brilliant houses, Mon- 
day evening they appeared in Belphegor, and 
were most happy and successful in the execu- 
tion of the characters they sustained. Celeste 
still retains her brilliancy and elasticity, though 
time and its effects are insidiously creeping on. 
Buckstone and Fitzwilliam will be in the field 
next week. Such liberal management will meet 
its proper deserts, 

Apve.put THEATRE.—This house is doinga 
capital business. Abel and his dogs are running 
their career in a series of truly bloody dramas | 
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Monday aud Tuesday evening, The Life and 
Death of Napoleon was produced. Messrs. 
Smythson and Norman cleverly enacting the 
Emperor and the “ bravest of the brave’’ (Ney). 
The Forest of Bondy followed, in which the 
peculiar talents of Mr, Abel and his beautiful 
dog were developed. 


Corosseum.—Mr, J. B. Holmes, the original | 
Jack Rag, is creating quite a furore at this | 
house with his humourous delineations, Mr. |. 
and Mrs, Randall, the comic duet vocalists, and 
broad-sword combatants, contribute amply to 
the pleasure experienced from a visit to this 
highly popular and well regulated temple of 
harmony, &c. 

MANCHESTER. —QUEEN’s THEATRE — On 
Wednesday, the 18th inst., the tragedy of 
Othello was produced—the character of the 
Moor by Mr, Preston, whose performance was 
loudly aplauded several times during the evening | 
Mr. F, B. Egan enacted the part of [ago in a | 
very truthful and clever style. The Desdemona 
of Miss Charlotte Cooke merits our highest | 
praise the other characters were very well sup- | 
ported by the rest of the Company. The 
enterprising manager,—Mr. Preston,—ever | 
anxious to deserve public patronage and support, 
has promised the public of Manchester a treat 
in the shape of anew Drama, now being per- 
formed at several of the London Theatres with 
immense success—entitled the Brtting Boys’ 
«Career, from his Home to the Hulks. This 
Drama we expect will form a decided hit. 


NotrinGHAM.—The amateur company of the 
Guild of Literature bad a dramatic performance 
in the Mechanics’ Hall at this town on Monday 
evening last, 

RicumMonp.—The pleasant little theatre here 
we understand, opens on Monday for an extended 
season of six weeks, under the direction of 
Madame Castaglioni, a lady new to London, but 
who has made a reputation in Dublin and 
Edinburgh as a contralto singer. Due attention 
will be paid to the drama as well as to opera, 
and each department, it is reported, well. be 
respectably filled. . We here that during the first 
fortnight Miss Edith Heravd will sustain some 
of her leading parts. 


WorcestTer.—Mr. Buckstone and Mrs, Fitz- 
william have concluded a very successful “‘star”’ 
engagement here. The performances on Fri- 
day evening were for the benefit of Mr. Buck- 
stone, when the comedy of Presented at Court, 
with .the farces of The Rough Dimond and The 
Two Bonnycastles, where played. 
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the father of the clever Bateman sisters on Satur- 
day last, by a circle of professional and literary 
friends, atthe Cafe del’Europe, Haymarket. 
Mr Bateman has since sailed for America, the 
children being engaged to perform at New York 
in September. 

Mr, Crarces Pirt, the tragedian, has been 
playing to overflowing houses at the Theatre 
Royal, Nottingham. 

MELANCHOLY DEATH OF AN OLD STAGE 
Favourire—An accident occurred between four 
aud five o’clock on Monday ofternoon, by which 
Mr. Fred, Hartland, who was for so many 
years a great favourite on the London stage asa 
pantomimist, having been associated with the 
celebrated Grimaldi, lost Lis life. He was stand. 
ing near the corner of Mount-street, Westminster 
road, close to Hercules buildings, and just as a 
nobleman wat passing with a four-in-hand, a 
plank from a seaffolding fell upon his head, and 
completely crushed his skull, He died on his 
way to St. Thomas's Hospital. Mr. Hartland 
has left a large family, hitherto entirely depen- 
dent upon him to deplore their untimely loss, 


Miss GLyNNn is giving Shakesperian Readings 
at Liverpool to overflowing audiences, 


Mr. Netrson STEyYNE, a talented member of 
the Printers’ Dramatic Society, gives a Draw- 
ing-room entertainment at the City of London 
Institute, on Monday evening next; on which 
occasion he will be assisted by some of the 
members of the above popular Club, including 
Mr. Henry Bennett and several other distin- 
guished Elocutionists of the various London 
Institutions, The attraction will be the pieces 
of Charles II and State Secrets, which will be 
dressed in their appropriate costumes by Mr. 
Nathan, the Costumier to the Club. ‘Those who 
wish for an evening’s literary treat, we would 
advise to pay Mr. Steyne a visit, and they will 
not be disappointed, In our next we shall give 
a full report of the above. , 


OuR READERS will be pleased to hear that 
Madame Celeste has returned from her transat- 
lantic trip, and will re-appear immediately. at 
the Adelphi, where there is no. doubt but what 
she will be most warmly welcomed by all who 
respect public talent and private worth. 


Ir Is WITH great regret that we: hear of the 
severe illness of Mr. George Forman, the popu- 
lar comedian of the Victoria. | Sincerely do we 
hope that we may soon see our old favourite re. 
stored to health, 

IT HAS BEEN stated that Mr. Chaales Rice has 
been offered a very heavy salary to visit the 
transpontine neighbourhood, but we trust the 
gentleman in question has too much. good sense 
to leave his present locality. Unquestionably 

















Dinner TO H, L, Bateman, Ese.— A | Mr. Rice is one of the best. comedians and. also 


parting testimonial was given to this gentleman, | one of the most rising actors in London, 
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Bn : Sanaeeaeees — : = a 
LINES ON LIFE. | dissatisfaction amongst his andience by reducing 
| the number of waistcoats of which he divests 
Ol! what is life? but like a busy day, | himself before commencing his work to two or 


Through we bustle with accompanying strife, | three. An old gentleman who did not relish this 
Till death, like sleep, rests for awhile our clay, | reduction in the legitimate number of these gar- 
Until we wake to everlasting life. ments, hearing Bannister praised for the 
Oh! what is life? but heaven's apprenticeship, } excellent manner in which he pe: formed the first 
And God our Master, dwelling high above, Gravedigger, exclaimed testily, ** Alla misteke, 
Who bids us do His work ; until he sees that we | Sit'—all a mistake! He’s not so good a gravedig- 
Are fit for freedom and His heavenly love. ger as Emery by half-a-dozen waistcoats, 


Oh! what is life? but like a toilsome march, 
Rewarded by a rest that koows no night ; 

Or running water, darkened by an arch 
Which, having past, dwells in unclouded light. 








ADVERTISEMENTS. 

SOHO THEATRE, (late Miss Kelly’s) 73, 
Dean Street, Soho, The above elegant Theatre 
DRAMATIC ANECDOTES, (which has been splendidly decorated and will 
contain 700 persons) to let, nightly or weekly, 

Porvs, an actor of eminence. brought the for public or private performances, concerts, 
urn of his beloved child on the stage, instead of | lectures, private rehearsals, &c. Charge for 
the supposed one of Orestes. This filled him | Concert (including gas) £5, Mr. Gilbert pre- 
with such grief, as was soon sympathetically | Pares pupils for the stage, comprising instruc- 
felt by his audience. And thus we see no ex- | ion in the grammar of the stage, elocution, the 
pedient was neglected which could give the | "Se of the foils and broad sword, the art of 
performance the appearance of reality. method of procuring an engagement, and ail 


. b “making up” the face for character, the 
SHAKESPERE AND BURBAGE.—Burbage was | cheapest mode of preparing a wardrobe, with 


the original performer of Richard III. One} 2) o1nte practice of acting on the stage; the 
evening when that play was to be acted Shak- | jp formation necessary to prevent the tyro from 
speare observed a young woman delivering a| being subject to ihe usual annoyances and 
message to Burbage, in so cautious a manner as impositions. Instruction given in the stage 
excited his curiosity to listen to, It imported, | business of a single character. Benefits got up 
that her master was gone out of town that morn- | ¢, Philanthropic and other Societies at very 
ing, aud her mistress would be glad of his | pequced charges and a company found if 
company after the play, and to know what signal | required. The office is open every evering 
he would appoint for admittance; Burbage said | whore casts of pieces may be seen and every 
“Three taps at the door, and it is I, Richard | information given by CHARLEs G, GILBERT. 
the Third.” She withdrew, and Shakspeare 
followed till he observed her go into a house in . 

ecottan gag Sighntd, YEN, APITION <The ike. Hom 
he was informed that a young lady lived there, Mr. Bennett (late of St. Barnabas), the Magnifi- 
tha. Sveneite of. qn old hpoapey aa" ye the cent Group of the Queens of Henry VIII., with 
appointed time of 7° hs me thought | the splendid jewellery, costumes, &c., which has 
proper to, anticipate a = ad ee, given general satisfaction; the Russian Giant, 
duced by the concerted signal. The lady was Loushkin, 8 feet 5inches high. The rooms, the 
very ee e.g a aaah as Natio het largest in Europe, now lighted with gas.—** One 
tO ease SPU te Ne Awe ad | of the best sights in the metropolis.”—The 
witten Romeo and Juliet), we may be certain, | 7,05 Open from Eleven in Yio’ orig till 
did not want wit or eloquence to apologize for | 7.1 a+ night, Admittance Is.; Napoleon’s 
the intrusion, she was soon pacified, and they | Room and Chamber of Horrors, 6a. BAZAAR, 


were mutually happy till Burbage came to the : 
door, and repeated the same signal; but Shake. Baker Street, Portman Square. 




















spere, popping his head out of the window, bid SUBSCRIPTIONS. 
him begone, for that “‘ Witt1aAM the Conguorer Three Months .....ss0eereseee One Shilling 
had reigned before Ricwarp the Third, Six Months ...... Two Shillings. 


.* Ww It i Twelve Month... s.cccoocesccceccce Four Shillings. 
T HE GRAVEDIG SERS Anewee os Published every Wednesday Afternoon at 4 o'clock by 
uncertain at what time the absurd custom'of the | the Proprietor, W. Bestow, 10, Granville Square, Penton- 


: ; i weari reat number | ville; and Sold by 8. Y. Collins, 113, Fleet-street ; 
Gravedigger 4 Hamlet She tiere eing tast Vickers, Holywell-street; J. Allen, Warwick-lane ; 
of waistcoats first arose. he improveing taste | Harris, Blackfriars-road ; Gilbert, Paternoster Rew ; andall 
of the present day in dramatic costumes has | Booksellers and Newsvendors. 


almost banished this ridiculous piece of buffoon- | Manchester, J. Heywood, 170, Deansgate: and Mr. 


: Lynch, Market Street; J. E. Forsyth, 24, Scotland Place, 
ery from the stage; but many years have not Liverpool, Tobe had by order in any of the Provincial 





elapsed since Bannister caused a good deal of | Towns, 











